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do not do this, nobody else will; for, if I may blurt out die truth
for once, without regard to the feelings of my colleagues, those
musical critics who have sufficient culture and scholarship to
-grapple with Dr Parry's learning have been driven by mere iso-
lation to associate themselves with the more scholarly of our
musicians and artists on terms of personal intimacy which prac-
tically involve mutual admiration and logrolling.

These are not the objects of the intimacy, which is perfectly
natural and honest, and in some ways beneficial to the public as
well as to the principal parties; but they are among its inevitable
consequences; and, frankly, I would not give a rap more for any
public utterance of our best critics concerning Professor Stan-
ford, Dr Parry, and die rest of their musical friends, than I would
advise them to give for any public utterance that I could be per-
suaded to make concerning those friends of mine with whom I
have been closely and specially allied for years past in political
matters.

In reading Dr Parry's book I began at the end (my invariable
custom with histories of music); and I have not yet quite reached
the beginning. However, that does not matter, since it is not
with the remoter history of the art that I am now concerned. In
the later chapters I find, along with a great deal of criticism with
which I agree, and a mass of information which my position as a
critic obliges me to pretend that I knew all along, certain ob-
servations which smack, to me, of the commoner sort of analytic
concert program. Most of these are due to the disturbance of Dr
Party's judgment by his love for Beethoven, which sets him
pointing out as choice merits of that composer such features as
"insisting on his key," and "often casting his leading idea in
terms of the common chord."

If this be a mark of genius, let us not ignore it in Donizetti's
choruses, in our comic songs and army trumpet-calls, and in such
pretentious platitudes as the first movement of Rubinstein's
Ocean symphony. But as it most certainly is not a mark of genius
at all, I suggest that Dr Parry should cut all such special pleading
out of his second edition, and replace it by a few words as to the
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